
THE SOUND OF MEANING 
AESTHETICAL APPROACHES TO THE MANIPULATION OF SPEECH SOUNDS 
 
 
Part I: LANGUAGE AS MIMESIS 
 
I.1.- Introduction: Voice in Plato’s Cratylus 
 
I.2.- Commentary on works:  
 

I.2.1.- Trevor Wishart, Red Bird  
I.2.2.- Charles Dodge, The Waves  
I.2.3.- Antonin Artaud, Pour en finir avec le jugement de dieu  
I.2.4.- Early contacts between phonetic poetry and electroacoustic media 

I.2.4.1- Futurism: F. T. Marinetti  
I.2.4.2- Dadaism: Hugo Ball and Raoul Hausmann  

 
Part II: LANGUAGE AS STRUCTURE 
 
II.1.- Introduction: Voice in Ferdinand de Saussure’s Course in General Linguistics  
 
II.2.- Commentary on works:  
 

II.2.1.- Kurt Schwitters, Ursonate 
II.2.2.- John Cage, Writing for the second time  through Finnegans Wake  
II.2.3.- Karlheinz Stockhausen, Gesang der Jünglinge  

 
 
Part III: LANGUAGE AS GAME 
 
III.1.- Introduction: Voice in Ludwig Wittgenstein’s Philosophical Investigations 
  
III.2.- Commentary on works: 
 

III.2.1.- B. A. Zimmermann, Requiem für einen jüngen Dichter 
III.2.2.- Karlheinz Stockhausen, Hymnen 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 



 

 

 

 

 

 

 



 


